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» Dans cette calligraphie — art du temps, expression du trajet, de la

>

>

ldeogrammes en Chine

course — ce qui suscite "ladmiration (en dehors de I’lharmonie, de la
vivacité, et les dominant) c’est la spontanéité, qui peut aller presque
jusqu’a I’éclatement. [... ] Comme fait la nature, la langue en Chine
propose a la vue, et ne décide pas. Son peu de syntaxe qui laisse a
deviner, a recréer, qui laisse place a la poésie. Du multiple sort I'idée.
Caractéres ouverts sur plusieurs directions (841)

Ne plus imiter la nature. La signifier. Par des traits, des élans. Ascése de
Pimmédiat, de I’éclair. (841)

Etre calligraphe, comme on est paysagiste. (851)



Six Es of landscape sustainability
Laura R. Musacchio (2009)

» environment, economy, equity, aesthetics, ethics, and
(human) experience




Simon Bell and
Dean Apostol
(2008)
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Sustainable Landscape Architecture

Ecological Design
and Planning
Eco-gardens

Eco-parks
Eco-cities

Sustainable l[andscape
architecture: Implications of the
Chinese philosophy of "unity of
man with nature" and beyond, by
Wu, Jianguo and Chen, Xianggiao

(2009)

Traditional Chinese
Landscape Architecture
Yin-Yang dualism
Feng-Shui theory
“Peach Blossom Spring” ideal
“world-in-a-pot” model

Unity of Man
with Nature
philosophy



EIN GLEICHES (WANDRERS NACHTLIED II)
Johann Wolfgang von Goethe (1749-1832)

Uber allen Gipfeln

Ist Ruh,

In allen Wipfeln

Spiirest du

Kaum einen Hauch;

Die Vogelein schweigen im Walde.
Warte nur, balde,

Ruhest du auch.



Nature Poems

Deer Enclosure

Wang Wei (699-759)

(trans. Pauline Yu)

Empty mountain, no man is seen.

Only heard are echoes of men’s talk.

Reflected light enters the deep woo

And shines again on blue-green m
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trans. 3k % Guo Moruo

Uber allen Gipfeln
Ist Ruh,

In allen Wipfeln
Spiirest du

Kaum einen Hauch;

Die Vogelein schweigen im Walde.

Warte nur, balde,
Ruhest du auch.
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i B A 2 R IR
trans. & &% Liang Zongdai
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2 = Ax Liang Zongdai (1903-1983)
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0F 3% A 49 R IR
trans. % £ Feng Zhi
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Nationes Kunstpreis 1987
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Rainer Maria Rilke, Worpswede
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Fritz Mackensen - Otto Modersohn
Fritz Overbeck + Hans am Ende
Heinrich Vogeler
Mit farbigen Abbildungen
insel taschenbuch




Novalis (1772-1801)

Heinrich von Ofterdingen

» Jene Fernen sind mir so nah, und die reiche Landschaft
ist mir wie eine innere Phantasie. (Kapital 7)

» Wissenschaften werden poetisiert, auch die
Mathematik streitet mit. (Kapital 27)




BATHE LA R 1L 36 Feng Zhi Sonnet No. 16
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We stand on the top of the mountain

And are transformed into the boundless panorama,
Into the vast plain in front of us,

Into the criss-crossing paths on the plain.

Which road, which river, doesn’t have correlation,
Which wind, which cloud, doesn’t have correspondence:
The cities, mountains, and rivers we have been through,
Have all been transformed into our lives.

Our growth, our sorrow
Are a pine tree on a certain hill,
A thick fog over a certain town;

We blow with the wind, flow with the water,
And are transformed into the criss-crossing roads on the plain,
Into the lives of the travelers on the paths.




Feng Zhi, Shan shui (Landscape), postscript, 1940

» What | described in this slim volume are not the so-called well-
known sceneries... the real wonder of the Nature is in an
ordinary plain: the figure of a tree, the growth of a blade of

grass, the flight of a bird, all contains an infinite, eternal form
of beauty...




Feng Zhi, Shan shui (Landscape), postscript, 1940

» We should restore the original shape of landscape and stop mingling
it with human traces... only so will the Nature erect in front of us; at
the same time, we will feel how we should develop (3:72-73).
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Karatani Kojin

Origins of Modern
Japanese Literature,
1980




—({EE L T AYLUAT A Vanishing Mountain Village
Feng Zhi, Shan shui (Landscape)
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Otto Modersohn,
Wolkenberge (1892)




MR iZ i LT 7K B Sonnet 27 Feng Zhi
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Feng Zhi, Sonnet No. 27, 1941

From a flow of shapeless water,

The water carrier fills his oval bottle,

Thus this water obtains a definite shape;

Look, the banner that waves in the autumn wind,

Holds things that can’t be held,

And it grasps the distant light, the distant night,
The wax and wane of distant grasses and trees,
And that wish to run toward the infinite,

And preserves them on this banner.
We have listened to a whole night of winds
And watched a whole day of yellow grasses and red leaves,

All in vain, where shall we dispose of our ideas?
I hope that these poems hold like a banner
Certain things that cannot be held.



